Mus 219 Choral Literature
Lesson Plan #8

1. Choral literature: Pre-classical and classical music (1725-1825)
a. 18 c. witnessed the rise in a new system of thought—the Enlightenment—that rejected traditional authority, aristocratic privilege, empty formalism, and many of the rituals of the church.  Its chief ideas: enthronement of freedom of the arts, a commonsensical approach to social and scientific problems, a faith in the value of human instincts and “natural” feelings, and a belief that the common man should be exposed to as much culture and education as he could absorb.
b. Effects on the arts:
i. National differences minimized, with brotherhood of all humanity an ideal
ii. Nationalistic style elements began to lose their appeal, and a more universal language emerged
iii. Public concerts arose, and the new music catered to the interests of the general public, thus avoiding the complications of structure and texture.  In short, music became simpler through minimal use of counterpoint, and it became an object of pleasure and entertainment that made no great demands on the listener
iv. Distinction between secular and sacred practically disappeared.  Example:
1. Mozart Mass in C Minor Gloria  compared with Palestrina Pope Marcellus Mass Gloria   
c. Mass
i. Franz Joseph Haydn: St. Stephen’s as a choir boy, then free lance, then several decades working for the Esterhazy family.  Wrote twelve masses, the last several are considered great works, and are often called “symphonic masses” because of their similarity to his symphony both in instrumental scoring and musical gesture (again, blurred distinction between sacred and secular).  Most famous masses: Paukenmesse, Lord Nelson Mass, Theresa Mass, Creation Mass, and Wind-band Mass.  These were all written in the last two decades of his life, after establishing his technique as a symphony composer
ii. Features: 
1. Typical scoring: four distinct families of orchestra (strings, ww, brass, percussion), chorus, SATB solo quartet
2. Overall joyful tone, though some serious sections.  Rarely dark or somber
3. Many movements divided into shorter sections with varied scoring and color changes
4. Solo quartet often interwoven with chorus; soloists also have shorter solo passages
iii. Mozart wrote two main types:
1. several smaller masses, composed for short catholic liturgical services in Salzburg (Mozart worked for Archbishop Colloredo, who was impatient with long masses and demanded brevity).  Characterized by small orchestra, short fugal sections, much use of text overlapping in Gloria and Credo
2. Missa solemnis: designed for church festivals or solemn occasions.  This type characterized by extended movements, elaborate accompaniments, extended solos, longer fugal passages (e.g., Hosanna).  Example is Coronation Mass, also unfinished Great Mass in C minor (began composing because of a vow, but no occasion to finish it)

iv. Beethoven: two Masses, a Haydn-like Mass in C, and a large Mass in D
1. Mass in C: commissioned by and premiered at the Esterhazy’s palace in Eisenstadt (performance not well received).  Similar to Haydn in scoring and limited use of SATB soloists (parts interwoven with chorus, no serious arias)  Beethoven Mass in C Kyrie Gardiner 
2. Mass in D: commissioned in 1819 for an 1820 enthronement ceremony, but Beethoven didn’t finish it until 1823.  Traits: over two hours in length, truly cyclic and developmental in nature.  Cyclic because later movements borrow and reshape material from earlier movements.  Developmental because themes are shared among all forces (solo, chorus, orchestra), but constantly modified, morphed, developed.  The writing idiom Beethoven used in his last symphony became the idiom for this mass.  Play example from Missa Solemnis.  Beethoven Missa Solemnis Gloria 
d. Requiem Mass: few works of quality in the classical period.  Notable are works by Johann Adolph Hasse, Niccolo Jomelli, and Michael Haydn
i. Mozart: 1791, unfinished at time of his death, completed by Süssmayr (we think, at least in part).  Mozart Requiem Agnus Dei Gardiner 
ii. Cherubini: French composer mostly known for his operas.  Features: chorus and orchestra, no soloists, 50 minutes in length.  Mood is dark and gloomy, much p and pp, much use of chromaticism (especially descending)  Audio clip: http://clmu.alexanderstreet.com/View/184227 
e. Oratorio: two major works by Haydn, one by Beethoven
i. Haydn: visited England twice (1791-92 & 1794-95), heard choral concerts of Handel’s oratorios, made a significant impression.
1. Creation (Die Schöpfung): text assembled from Scripture and Milton’s Paradise Lost, 1798 completed and first performance
a. Five soloists, choir, standard symphony orchestra plus contrabassoon and three trombones.  Uses narrator and soloists for roles of three angels plus Adam and Eve.
b. Much use of orchestral color variety and changing textures to portray textual ideas.  Choruses play significant role in drama
c. Opening “let there be light” Haydn  darkness and let there be light 
2. The Seasons (Die Jahreszeiten): based on poem by James Thomson, Swieten, and couple other poets.  Describes the beauties of nature, divided into four parts, each named for one of the seasons.  Poet is sympathetic observer, and little actual drama.  39 separate numbers, with flow of recitative, aria, solo ensemble, chorus.  Overall happy tone prevails
ii. Beethoven: Christ on the Mount of Olives
1. Not considered a great work
2. Hallelujah Chorus often performed:  Beethoven Hallelujah Chorus Atlanta Symphony 
2. Presentations:
a. Literature selection and presentation TMP Middle School Choir
i. Middle School Part Two
1. TB/TTB/TTBB
2. CBB/CCBB/SA/SATB
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3. Next class (March 20)
Ch. 9: Early Romantic Music, 1825-1860
Literature selection and presentation TMP Choir
i. Level One
1. Mixed voices
2. Treble voices
3. Men’s voices 
